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JAPANESE  COLOR  PRINTS 
JAPANESE  BOOKS 

(Please  note  this  Sale  is  held  at  night) 


Books  Nos.      1-  18 

Reproductions  19-27 

Birds  and  Flowers           -----  28-39 

Kakemono  and  Hosoye  (panels)         -        _        _  40-  52 

Modem  Artists        ------  53-75 

Landscapes : 

Hiroshige          ------  76-121 

Hokuju  -122 

Hokusai            ------  123-130 

Actor  Prints  -  131-137 

Surimono       -------  138-141 

Figure  Prints          ------  142-205 


Mrs.  Edward  Tumbull. 


CATALOGUE 
Japanese  Color  Prints:  Japanese  Books 

(Please  note  this  Sale  is  held  at  nigfht) 


1    BOOKS  ON  JAPAN  AND  HER  ART. 

"Fortune."  .Sep.".  19.^6,  the  number  devoted  entirely  to  Japan, 
an  exhaustive  study;  illustrated;  Champney's  "Romance  of 
Japan".  1917;  Hearn's  American  Day  (Tinker),  1925;  "East- 
ern Windows,  notes  of  travel  in  Japan,  etc.  (Keith),  1928; 
Satoh's  "Ag-itated  Japan",  revised  by  Criffis,  1896;  Franck's 
"Japanese  Empire"  (1927)  ;  Chamberlain's  "Grammar  of  the 
Japanese  T.anofuage",  1886.  (7) 

BOOKS  ON  JAPAN  AND  HER  ART: 

Wood-block  Printing  (Fletcher),  Lond.  (1916).  illus.  in  de- 
tail, valuable  for  the  lover  of  Japanese  Prints;  Exhib.,  Lond., 
1909,  Fine  Art  Society  (Aforrison);  Exhib..  Boston,  1935. 
Museum  of  Fine  Arts;  Reproductions  of  two  books  by  Uta- 
maro  and  Shuncho,  about  1900;  color  plates  of  the  series  (4 
vols.,  sm.  folio);  "I'ruhere  j'ischc  1  lolzschnitt"  (Einstein). 
48  plates;  "Japan's  Kunst"  (Munsterberg)  ;  169  plates,  1908; 
Von  Seidlitz'  "J'ischen  Farbenholzschnitts",  1921.  89  plates, 
some  in  color.    (10  vols.).    Nice  lot. 

3    lilNG  (S.). 

Le  Japon  Artistique.  Complete  in  three  volumes,  4to,  illus- 
trated boards,  cloth  backs,  Paris,  n.  d. 

A  knowledge  of  French  !s  unnecessary  to  get  the  value  from 
these  volumes;  there  is  a  wealth  of  illustration,  mainly  in  colors, 
many  of  the  vignettes  are  from  Hokusai,  and  the  most  noted 
French  students  contributed,  Burty,  Gonse,  Hayashi,  de  Gon- 
court,  Duret,  Proust,  etc. 
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Books:  Continued 

4  BOOK  OF  JAl'.WKSE  I'klX  FS:  l',,rtraits  of  Actors. 

Large  head>.  By  Kuniyoshi  and  Kunisada.  A  few  combined 
with  landscape  background  by  Hiroshige.  Sm.  folio,  56  pp. 
of  color  prints.    Xriti\ t-  Jai)anesc  biiuiing'.    IJate  1845. 

5  A  REFERENCE  BOOK  FOR  THE  BEGINNER. 

"How  to  Know  Japanese  Color  Prints",  by  the  late  Mrs. 
A.  F.  Priestley.  8  color  prints  (made  for  her  in  Japan).  Tall 
sq.  8vo,  boards,  cloth  back,  g-ood  condition.    N.  Y.,  1927. 

A  valuable  glossary  of  the  ordinary  terms,  a  short  list  of  desir- 
able books,  and  the  artist's  signatures  in  large  clear  printing. 

6  JAPANESE  PRINTS:  NETSUKES:  GENERAL  ART. 

"Le  Style  Japonais"  (Bayard),  Paris.  1928;  Arts  &  Crafts  of 
Old  Japan  (Dickj.  1912;  extremely  valuable  for  reference; 
"Japan  in  Art  and  Industry"  (Reganiey),  1893;  "Japanese 
Art  (Gonse)  ;  1891;  Netsukes  (Brockhaus).  a  ccMidensed 
translation,  the  only  work  for  the  amateur  collector  in  Eng- 
lish, 1924  (5  vols.). 

A  good  working  lot. 

7  GOOKIN  (F.  W.). 

"Japanese  Colour-Prints  and  Their  Designers."  Lecture 
before  the  Japan  Society,  N.  Y.,  1911.  With  a  catalogue  of 
the  loan  collection  exhibited  then.  Reproduction  (24  color 
plates).    4to,  X.  Y.,  1913. 

Limited  t-dition.  DcX'imie  Pre.~s. 

The  fine  plates  in  color  after  the  originals  mounted  on  thick 
Japan  paper.    The  catalogue  l.sts  236  prints. 

8  GOOKIN  (F.  W.). 

Catalogue  of  the  Buckingham  Memorial  Exhibition,  Chicago, 
1915;  8vo,  wrappers,  Illustrated.  696  lots  described;  "Es- 
tampa  Japonesa"  IMuseo  del  Louvre,  17th,  18th  and  19th 
Centuries.  By  Gaston  Migeon.  2  vol>..  sni.  4to  (loose  sheets 
in  portfolios),  Paris  (1923).  82  plates  are  illustrated,  many 
in  colors  (3  vols.). 

9  HIROSHIGE  MEMORIAL  CATALOGUE:  Tokyo,  1918. 

Tall  sq.  8vo,  profusely  illustrated,  a  few  in  color,  original 
wrappers,  as  new. 

Well  known  as  an  invaluable  work  of  reference,  it  contains 
tables  of  signatures  and  dates,  itemised  lists  of  Hiroshige 's  many 

long  series.  There  arc  80  pages  of  plates  with  from  two  tn 
four  and  six  illustrations  on  many  pa.gcs. 

10    JAPAXE.sk  wood  block  PRlX  riXC]; 

By  Hiroshi  Yoshida.  Illustrated.  .\s  new.  .Scj.  8\(),  cloth; 
pp.  136  and  12  plates,  some  in  color,  Tokyo  (P>39). 

The  last  word  on  the  wood  block  printing  of  the  Japanese 
artist,  after  experience  of  20  years  at  the  work.  Iiivahiahle  foi' 
reference,  and  being  printed  in  Japan  not  many  have  come  into 
tlie  auction  market.    See  Yoshida's  i)rints  (Nos.  60-66). 
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Books:  Continued 


11  "KAia'KI  :  'l  li  1-:  I'(  )|'ri,.\R  STACI'.  (  )1-  lAI'AX"  (  Kincaid). 

Uncut  copy  with  bibliography  and  index,  i-oiidon.  1925; 
"Spirit  of  Man  in  \>ian  Art"  (I..  I^inxon).  \\]u>.  Harvard 
Lectures.  1935;  Year  Book  of  Japanese  Art.  1929-30.  illu- 
tratt-d.     Tall  >(|,  S\o.  (3) 

12  M  AS'i'ERl'IECES  Oi"  JAPAXESK  \\  (  )(  )  1  )Cl  'I  S. 

From  !Moronohu  to  Hiroshig-e.  I^jv  |.  Kurtli.  I-'olio.  in  ])ort- 
folio.  with  text  fiilustratcd ).     I'ri-ntano,  X.  1). 

Thirty-eight  heliotypes  in  colors  (should  be  40)  selected  by  Dr. 
Kurth,  a  world-known  expert  on  Japanese  Art.  Published  many 
years  ago,  and  now  extremely  scarce.  The  prints  are  in  the  ex- 
act size  of  the  originals  and  in  the  original  coloring.  The  de- 
scriptive text  covers  28  pages  in  large  quarto. 

].S    XOGl'CHI  (YDXEi:  Five  books  by  him. 

"Korin".  "Harunobu".  "Utamaro",  "Hiroshige",  "Japan  and 
America'.  1*^21  (natixe  binding-  and  hoard  case);  the  first 
4  .Sc|.  8vo.  native  binding;  in  clotli  portfolios.  f5) 

Each  of  these  four  contains  illustrations  of  outstandinj^  ex- 
amples. 

14    IM^I.MITIX  E  JAPAXESE  WOODC  TTS. 

25  prints  from  the  collection  cf  T^ni  Straus-Nefbaur.  Berlin. 

Descriptive  Catalogfue  (illustrated)  by  Fritz  Rumpf. 

Translai^ed.    Ear""e  4to.  in  portfolio.  Berlin  and  Leipzig,  n.  d. 

The  Straus-Xeghaur  collection  has  loner  been  rated  as  one  of 
the  sreat  collections  of  the  century.  The  sales  catalogue  even 
brin.e:s  a  large  price.  The  present  volinne  of  the  excessively 
rare  Primitives  which  she  had  placed  in  her  collection,  issued 
in  size  and  color  of  the  originals  has  been  issued  regardless  of 
expense.  It  has  rarely  appeared  in  the  rooms.  The  (lescripfive 
text  covers  25  pages,  large  4to. 

]'r    JAPANESE  MAGAZINE  (SCARCE):  I'Ml. 

I  ki\'o\e  Taisei.  Text  1)\"  Eiji  ^ Oshida.  and  others.  C)  \  ols.. 
8vo.  original  lapanese  hoard  case  .  Tokvo.  l').il.  etc. 
Xot  consecutive  but  each  volume  complete  in  itself  and  con- 
taining in  all  nearly  1.000  illustrations  of  the  finest  Japanese 
prints  Call  the  text,  however,  is  in  TapaneseV  Valuable  for 
reference  and  comparison,  ard  g  tting  a  knowledge  of  the 
rarest  prints  in  Japanese  Art.  There  are  colored  plates  in  each 
volume. 

](<    SHIGEMASA:  1776. 

Volume  of  illustrations  in  black  and  white.  Small  foFo.  bro- 
cade native  binding.  "His  work  of  high  quality  and  great 
skill." 

Twenty-seven  plates,  mainly  the  occupations  and  pleasures  of 
women.    Fine  impressions. 

17    JAPANESE  PRINTED  BOOKS:  Tall  8vo. 

Books  of  Flowers  and  Flower  arrangement  (birds,  insects, 
etc.).  2  smaller  volumes  of  Color  ])lates.  mainlv  land-rape< 
by  Hiroshige;  ff)riginal  edition);  etc.  pes.  i 
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18    Kimono  Designs,  2  vols.,  all  different,  and  all  in  color; 

Designs  in  black  and  white;  "Beauties  of  the  Yoshiwara", 
4  double-page  color  plates;  Women  by  a  Primitive  Artist 
(Toyonohu?)  in  black  and  white;  Harunobu's  "Struggle  for 
a  Letter"  showing  the  process  of  printing  with  16  blocks; 
Book  fmodern)  with  color  ])lates.  Large  half  cloth  portfolio, 
36  X  20.  (8) 


REPRODUCTIONS: 

The  following  lots  are  among  the  finest  repro- 
ductions made  of  the  great  prints  of  the  late 
Eighteenth  and  early  Nineteenth  Century 

1''    LRIMTTIYES:  Kakemono  prints,  Kwaigetsudo  school. 

Girl  with  Puppet;  Lovers  seated  on  a  P)ench  (Masanobu)  ; 
Youth  with  folded  arms.  (4) 

20  UTAMARO:  LARGE  HEADS  OF  GIRLS: 

Toyokuni  "Ladv  in  Lavender,"  silver  ground;  Sleeping  Net 
"Kiyonaga":  "Famous  Poetess"  (Yeishi)  ;  "Winter  Walk" 
(riarnnobn  )  ;  etc.  (7) 

21  YEIRI:  Tall  Beauty  in  black  Gauze: 

Kyomasu  (primitive;  "Beauties  in  .Snow"  (Harunobu)  ; 
Primitive  Triptych  (Kyomasu)  ;  Head  (Sharaku)  ;  etc.  (10) 

22  KIYONAGA  "Pleasure  Boat". 

Beauty  under  the  Willow  (Harunobu)  ;  Mother  and  Child 
(Koriusai)  ;  "Moon  Viewing";  "Cherry  Viewing  (Shigena- 
ga);  Head  by  Sharaku ;  etc.  (10) 

23  SURIMONO.  FTC. 

Bv  Kunisada  (4)  ;  Half-blocks  of  Modern  beauties  travelling. 
(14) 

24  REPRODITCTIONS  OF  (7REAT  HOKUSAI  AND  HTRO- 
SHl(;i<:  PRINTS: 

"Fuji  at  Dawn";  "Fuji  in  Lightning"  (Hokusai)  ;  "Shono 
Rain";  "Kambara  Snow";  "Ryo'^oku  Bridoe.  Moonlight"; 
"l-'tai  IJridgc,  Niglit";  "Okazaka  Station"  (ITiroshige).  (7) 

25  Ri':iM>:(  )i)rcTi( )xs  ( )!•  II 1 )Sii ici-ys  "I'l i^st     >k aido 

SERIICS";  FTC. 

"Spring  at  Mariko"  ;  "  I'at  li  al  1  -  hi  vakuslii"  ;  "  Xihoii  llridgc"; 
"Knwana  l*'crry";  Gdyu;  etc.  (15) 

26  REPRonrCTlOXS    Ol'    "(  )CCri'.\Tl(  )\S    Ol'     I  ARAN" 
SERIES: 

Carpenters.  .Metal  Workers,  l-'an-makers.  etc.  (8) 
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27  KKI'R(  )l)L'C'ri()XS  Ol-  I'.IRD  WD  l-"L()\\KR  I'U1\"'I~S: 
Hokusai's  "Bird  of  Paradise  and  Rose-Peonv" ;  I'ird  and 
Gourd  (Watanahe)  ;  "Fowls"  hv  Jakachu ;  Chinese  (Pair) 
flowers  and  birds  in  blue,  on  a  gold  ground;  Storks  on  a  pine  ; 
Brown  bird  and  pale  blue  and  lavender  flowers.  (W) 


BIRD  AND  FLOWER  PRINTS 
By  Hiroshige,  1797-1858,  and  Others 

28  HIROSHIGE: 

Peacock  in  crotch  of  an  Autumn  Maple.  I'ine  color  and  con- 
dition.   See  British  Museum  Catalogue. 

29  HIROSHIGE: 

Black  Cock  on  a  pink  Torii,  Rose  and  blue  ground.  Illack  X: 
Yellow  bird  on  a  purple  Passion  Flower.  (2) 

30  HIROSHIGE: 

Pair  Mandarin  Ducks  swininiin<j-  down  stream;  Snow  storm 
with  Japonica  Spray  and  bird.  (2) 

31  KYOSAI:  MASAYOSHI:  BAIREI;  ETC. 

Rose  Peonies  and  birds;  Japonica  iK:  Red-throat;  Tulip,  gros- 
beak and  Pitcher  Urn.  etc.  (6) 

32  KEINAN:  SHOHO,  etc. 

Jasmine  and  Thrush;  Yellow  Bird  and  Large  White  Cherry 
Blossoms;  Gentian  &  Birds,  etc.  (7) 

33  MASAYOSHI;  BAIREI;  ETC. 

Nut  tree  and  red  and  blue  woodpecker;  Rose  Peonies;  Yel- 
low Throats  and  large  white  cherries,  etc.  (6) 

34  SHUNTEI:  BAIREI;  MASAYOSHI;  ETC. 

Black-head  and  large  fading  Lotus ;  White-head  and  Nut- 
tree ;  Four  Bluebirds  and  Persimmon;  etc.  (6) 

35  SUGAKUDO:  Six  prints: 

Honey-suckle  grey  bird  and  yellow  roses;  \^ine  and'  Gros- 
beak, etc.  (6) 

36    Persimmon  and  scolding  bird; 

Rising  Moon  and  Black  tufts :  Pomegranates ;  etc.  (6) 

(Illustrated.  See  cover) 

37    Blackbird  and  Hagi ;  Narcissus  P)ird  tS:  Spider; 

Autumn  leaves  and  Bird;  etc.  (7) 

38  FLOWER  PAINTINGS  ON  SILK:  4to. 

Single  Peonies,  white  rose  and  lilac;  White  oval  gourds  on 
vine  and  small  flowers;  Radish  plant,  etc..  and  Grasshopper. 
(3) 
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39    BIRD  PRINTS  IN  COLOR. 

"New  England  Bird  Series'".    Square  form.  (3) 

These  prints  were  designed  by  an  American  Artist  and  printed 
in  Japan  with  great  delicacy  and  amazing  color  tones. 


KAKEMONO  PRINTS 
A  group  in  good  color  and  unusually  decorative 

40  SHUNSEN  :  KUNIMAR(  ). 

Courtesans  as  the  Ancient  Women  poet.'^  of  Ja])an,  Loo.se 
flowing  hair;  their  robes  effect  of  blue,  one;  tlie  other  rose. 
(2) 

41  YETSEN:  KLNISADA. 

Girl  wearing  checked  blue-lilack  rolie  going  to  the  bath;  Girl 
in  grey-blue  tying  her  obi.  (2) 

42  KUNISADA:  YEISEN. 

Man  in  blue  with  fan ;  Girl  in  snowstorm  ;  Elegant  lady  with 
a  letter.  (3) 

43  SHUNSEN:  KUNISADA. 

Geisha  in  black  over  rose-color;  Geisha  in  (iala  array,  a  large 
cock  embroidered  on  her  robe.  (2) 

44  YEIZAN.    KUNIYOSHI.  KUNISADA. 

Geisha  promenading  in  robes  of  blue;  Yontli  with  I'alcon.  (3) 

45  KUNISADA:  YEIZAN. 

Geisha  with  Lantern;  Geisha  with  umbrella.  (2) 

46  FALCON  AND  YOUNG:  Rising  Sun  and  Pine. 

Kakemf)no  print  I)v  Kimehide. 

47  TWO  KAKEMONO  PRINTS: 

HIROSHIGE:  STORK,  PINE  AND  RISING  SUN. 

YEIZAN  :  .\  Young  Samurai  with  a  Falcon,  framed.  (2) 

48  VEIZAN:  SHUNSEN. 

Girl  in  flowered  l)luc  gown  ;  Geisha  with  fringed  obi ;  Going 
Upstairs.  (3) 

HASHIRAKE:  OR  NARROW  PANELS 

40    SEKTJO:  ^  EIZAN. 

Lady  and  Maid;  Lovers  with  Falcon;  Lo\ers  with  Fan; 
Lady  in  ( 'ireen.  (4) 

30    YEIZAN  :  VELSEN. 

Lady  and  maid,  efTcct  of  rose  and  Iduc;  Lo\  ers  :  with  letter; 
with  scroll,  with  sword.  (4) 
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51  KORIL'SAI:  VEISEN:  TOVONUBU  (reprint). 

Three  girls  as  "The  Spy";  Michizaiie  the  poet  under  pine 
tree;  the  revealing-  letter  (after  a  fine  hand-colored  print  by 
Toshinobu). 

52  TOYOHIRO:  KANSON. 

"Seven  Happy  Gods'"  (one  plain,  one  color)  ;  The  Aisle  of 
Lanterns  (oblong).  (3) 


MODERN  PRINTS  BY 
YOSHIDA.  HASUI.  SHINSUI,  GENJIN,  SHOSON 

53    NUDE:  "THE  AL'Tl'MN  15ATHER". 
First  issue  by  Shinsui. 

One  of  the  rare  exquisite  nudes  in  Japanese  .-\rt. 


No.  53.  Nude 


54  FOUR  MODERN  GIRLS  BY  GENJIN. 

Nude  combing  her  hair;  nude  at  the  bath;  the  Red  Robe; 
"The  Thoughtful  Girl  at  the  Window."  (4) 

55  MODERN  PRINTS. 

"Spirit  of  the  White  Heron",  by  Kokyo.  note  the  girl's  fine 
gauffered  white  robe;  two  nudes  by  Genjin,  Profile,  and 
kneeling  before  the  mirror;  Two  designs  after  Korin.  (5) 
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Modern :  Continued 

56  .MODERN  PRINTS  OF  YOUNG  GIRLS:  Chinese  Drawings: 

Two  Chinese  Water-colors  on  silk,  sm.  4to,  travellers,  play- 
ing chess;  Girls  by  Genjin,  half  length,  "After  the  Bath," 
"The  Blue  Robe."  "The  Parasol."  One  on  mica.  (5) 

57  TWO  LANDSCAPES  BY  HASUI :  a   much  liked  modem. 

"Moonlight,  edge  of  the  forest";  The  Temple  in  heavy  snow. 
Both  are  the  first  issue.  (2) 

SHOSON  (Ohara) 

Ohara-Matao,  born  in  1878,  first  used  the  artist  name  "Koson" 
but  changed  this  in  1912  to  "Shoson."  Under  the  direction  of 
Ernest  Fenollosa  he  sent  a  large  number  of  paintings,  chiefly 
of  flower  and  bird  subjects,  to  America  and  also  had  some  of 
his'  bird  and  flower  subjects  published  as  color  prints.  In  1911, 
however,  he  devoted  himself  entirely  to  painting  in  Japanese 
style,  until  in  1926,  at  the  request  of  the  Shima  Art  Gallery, 
he  again  began  to  design  flower  and  bird  compositions  for 
wood-block  prints.  Shoson's  love  of  nature  shows  in  the 
beautiful  nature  study  prints  for  which  he  is  justly  famous. 

58  SHOSON  AND  OTHERS: 

Calla  Lilies;  Chrysanthemum  (large);  Orchids;  Poppies, 
Tiger,  Lilies,  etc.  (9) 

59    Iris ;  Large  and  beautiful  Rose-Peony ;  orchids ; 

Water  lilies;  etc.  (See  No.  69,  71,  etc.)  (9) 

YOSHIDA  (HIROSHI) 
One  ofl  the  more  noted  Modern  Artists 
(See  No.  10  for  Yoshida's  Book) 

60  RAPIDS:  Large  oblong  folio,  framed. 

Signed  proof  (in  English).    No.  105  of  Yoshida's  book. 

(See  No.  10.)  Very  limited  issue  of  a  powerful  study  of  the 
flow  of  greenish-blue  water  foaming  into  the  rapids  below; 
the  aubergine  tint  of  the  nearly  submerged  rocks  a  marked  addi- 
tion to  the  color  scheme. 

61  CHERRY  AND  CASTLE:    Signed  proof  in  English. 

"Hirosake  Castle"  No.  184.  See  frontispiece  of  the  Yoshida 
Book  (See  No.  10). 

One  of  the  artist's  "special  Prints"  (page  86  of  No.  10). 

62  NIACiARA  FALLS:    Oblong  broadsheet.    Signed  in  English, 

No.  4  of  the  Yoshida  Book  (See  No.  10). 

6^    THREI-:  FINE  COLOR  PRINTS  BY  YOSHIDA.  Signed 
proofs. 

"Autunni  in  Hakkodasan" ;  "Goshikiliara" ;  "Moraine  Lake" 
(American  .Series  No.  6).  (3) 

64    "Lugano,  Italy,"  No.  12  European  Series. 

"Three  Little  Islands",  with  crescent  moon.  No.  137.  Both 
signed  by  the  artist:  Crimson-crested  white  Cockatoo" 
(Zoological  series).  (3) 
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Yoshida:  Continued 

f)5    "KUNOI  CHERRY  TREES":  MOONLIGHT.  Large  folio. 

Moon  ri.'iing  beyond  the  hill,  shines  on  a  gnarled  old  Cherry 
tree,  now  a  fountain  of  blossom,  pale  rose  in  the  ninonlight. 
two  g-iris  in  the  foreground.  Title  and  Signature  (in  English) 
by  the  artist. 

W)    VOSHID.\  AND  OTHERS: 

Landscapes;  moonlight;  Temple  Snow  (Kiyoshi),  etc.,  (some 
duplicates)  ;  New  York  by  Yoshida;  Pittsburgh  by  Yoshida; 
etc.  (14) 


67  FLOWER  PRINTS:  MODERN:  Azaleas  and  bird; 

Decorative  prints  by  Shoshon  and  Bairei:  Shirley  Poppies; 
Pink  Lotus;  red  and  white  small  pendant  chrysanthemums; 
Water  lilies ;  Paroquet  and  flowers,  etc.  (8) 

68    Similar    lot,    Shoson's    swift-swimming    Carp ;  Floral 

Baskets  on  black  ground;  Moon  and  wild-geese,  etc.  (8) 

m    LANDSCAPES,  ANIMALS,  BIRDS:  Modern. 

New  Moon  in  Spring;  cleaning  the  Shrine  yard;  "Sea  Gulls 
and  boat"  (English  School);  White  Heron  in  Rain;  and  4 
others  by  Shoson.  (8) 

70    "Misty  Morning  on  the  Canal",  by  Kanipo; 

Hotei  and  Moon  by  Gekko ;  water  birds,  deer,  frogs,  etc..  by 
Shoson.  (See  note  at  No.  58.)  (8) 

71    "Resting  Boats  by  Moonlight",  panel  by  Konen; 

The  Bath  House  interior ;  Snipe,  Turkeys,  Chickens,  Poodles, 
by  Shoson,  etc.  (8) 

72  HODO  :  Modern  Artist : 

Iris  Blossoms:  Cream,  blue,  lavender,  on  a  toned  heaven  blue 
and  twilight  ground. 

Corn  Flowers:  Blue,  rose  and  lavender.  .\  lovely  bunch. 
Both  in  perfect  condition.  (2) 

Companion  prints  in  special  terraced  mats.  Sold,  one  with  the 
privilege  of  both,  at  the  same  price,  if  desired.    Small  folio. 

7.3    "THE  SLEEPING  BOY"  (BUDDHA): 

No.  2  of  63  signed  proofs  on  Japan  vellum  paper.  Printed  in 
gilt  monotone,  touched  with  color.    Obi.  folio. 

The  extended  figure  of  the  youth,  in  a  golden  robe,  lies  on  a 
brown  leather  couch,  his  head  resting  on  his  hand,  the  falling 
drapery  showing  the  lining  of  rosecolor. 

74    KIYOCHIKA  AND  OTHER  MODERNS: 

The  Hunter  and  the  Hunted  by  Kiyochika ;  "Admiring  the 
Moon",  by  Toshikata,  a  delicately  colored  Balcony  scene; 
Feeding  Goldfish;  Night;  Fox  .Woman  and  Crescent  Moon; 
and  Warrior  on  a  Cliff,  moonlight,  by  Yoshitoshi.  (S) 


11 


75  IIOKI   ( 'l"I<:'rSL"Z.\X  )  :  One  of  the  Mode'  iis. 

Original  Drawing:  Flying  Wild  Goose  across  the  full  moon, 
on  a  faint  blue  background.    4to.  Sio-ncd. 

HIROSHIGE 

Prints  from  the  Oblong  Series 
"Kyoto  Meisho ;  Kisokaido ;  Tokaido ;  "Yedo  Meisho,"  etc. 

76  ARA.SUJMA  CHERRIES:  "Kyoto  Meisho". 

The  blossoming  trees  Hnc  the  River  Bank. 


Xo.  7(i.  Hiroshige 

77  SL'MMER  \^IE\V  OF  VAXV.  KA.MEIDO  SllklXK. 

The  Ferry;  The  T.andin,<^,  and  Tem])le  on  tlic  Bay.  {?>) 

78  FIRST  TOKAJDO:  TIIRKK  I'RIXTS. 

Fukuroi:  Dead  Winter.    Roiling.;-  the  ketlU-. 
KANAGAWA  :  Stce])  road  on  the  boy. 
Alonkev  Race-Conr.se:  h\itao-a\va.  {?>) 

7'»    RATX  I'RINT:  SNOW  PRINT. 

.Sharp  rain  on  the  Temple  and  tlie  crowded  t;round.s. 
Heavv  .Snow   fall  al  Cyeno  Temple.  (2) 

m    SNOW  AT  KAMBARA:  Timeworn. 
Painted  rocks  at  Hakone ; 
Temple  and  grounds  in  pouring  rain. 
Cave  at  Yenoshima,  time-worn.  f4) 
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HIROSHIGE:   The  "Kisokaido"  Series 
A  few  prints  from  this  rare  series  of  oblong  prints 


81     SEMBA  MOONLIGHT:  A  noted  moonlight  print. 

Perhaps  the  most  difficult  to  secure  of  this  sought-for  series. 
A  repair  and  retouching  in  the  dark,  threatening  sky  with  the 
approaching  storm  watched  by  the  boatmen.  From  the  Hira- 
kawa  collection. 


Xo.  81.  Hirosliige 

82    TWO    PRINTS    FROM    THE    KISOKAIDO:  "Spaulding- 
Gookin  Collection.'-'. 

One  from  the  Spaukling-  Collection,  one  from  l)oth  (iookin- 
Spaulding  sales.  "Kono.-^n  Station  in  view  of  Fuji" — fine 
clear  print;  "Afeiji  .Station"  near  Iianihoo  strove  and  Camellia 
tree.s  in  lilossom. 

Two  prints  which  have  be-n  in  two  of  the  most  noted  .Ameri- 
can collections.  The  first  is  by  Yeisen,  one  of  the  few  print* 
done  by  him  for  the  series. 

8.^^    THREE  PRINTS  FROM  THE  SPAULDING  COLLECTION. 

"Yawata",  hill  road  and  plan  footbridg^e  from  the  Kisokaido; 
"Shono  Midday  Inn"  from  tlie  Yetatsu  Tokaido;  "Narami, 
with  shops  for  Sliibori  Cloth"  from  the  First  Tokaido. 

All  good  impressions  with  margins. 


84  ONO  WATERF.ALL:  AGEMATSl'.  By  Keisai  Yeisen. 

From  the  "Kisokaido"  series. 

85  TAKAMIYA:  l-Vom  the  noted  series  "Kisokaido." 

Large  pines  at  either  side,  view  of  dry  river  bed,  a  village 
and  distant  hills. 

Fine  condition  and  color.    No  margin.s. 
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Hiroshige:  Continued 

86  ASAKUSA  TEMPLE:  Snow  print.  "Yedo  Meisho." 

The  landscape  obscured  in  the  heavy  snow  which  is  still  fall- 
ing on  the  River,  Temple,  trees  and  little  village. 

Fine  condition  and  color,  full  margins. 

87  FUJIKAWA  SNOW:   Good  impression,  full  margins. 

The  best-known  snow  scene  from  the  "Upright  Tokaido." 

88  RAINBOW  AT  TAKEGAWA  :  Very  scarce: 

"Tuski  no  Misaki",  the  Moonlight  balcony  with  the  shadow 
of  the  Geisha  to  left.  (2) 

This  group  contains  two  rare  points — the  rainbow  and  the 
shadow — l)oth  used  very  httle  in  the  art. 

89  HAMAMATSU :  an  oblonj^f  print  from  "Marusei  Tokaido". 

Wind-blown  pines  and  stormy  sea  and  sky,  in  very  fine  con- 
dition, with  margins. 


L:...    . 

No.  89.  Hiroshi.ue 

90  CLEAR  AFTER  SNOW:  "USHIMA  TENJIN  TEMPLE." 

Snow  of  great  purity,  full  margins. 

91  YOSHIWARA  FULL  MOON :  in  pale  blue. 

Crowded  gateway  anfl  white  clierry  I)l()ssi)nis.  hy  liiroshij^e 
II.  Good  print  with  full  margins. 
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Hiroshige:  Continued 

92    SNOW  AT  KA.MEYAMA:  "First  Tokaido." 

The  steep  snow  covered  cliffs,  wind-blown  pines,  and  faint 
rose  flush  of  the  horizon  form  a  composition  that  has  lieen 
known  as  ouv  <■>{  the  masterpieces  of  Hiroshijjf. 


No.  92.  Hiroshige 


93    SHONO  RAIN :    "First  Tokaido." 

Early  state,  with  the  characters  on  tlie  umbrella  held  by  one 
of  the  men  rushino-  down  the  hill  in  the  pouring-  rain,  while 
the  bamboos  bend  in  the  wind. 


No.  93.  Hiroshige 

94    ARAI:  THE  ARRIVAL  OF  THE  FESTIVAL  BOAT. 

The  crowded  Ferry  turninc^  out  of  tlie  way.  A  fine 
from  the  "First  Tokaido"  in  beautiful  color. 
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Hiroshige:  Continued 

95  ISHIKAYUSHI:  TOTSLKA:  "l-irst  Tokaido." 

The  former  liked  for  the  blue  and  _s:reen  hills,  a  background 
for  the  village  and  rice-fields.  Traveller  mounting  horse  at 
the  Inn  (Totsuka).  (2) 

Good  impressions  with  margins. 

96  FORD  AT  KAX.VYA:  Spring  at  Yedo  Meisho  Temple. 

"Rafts  on  the  Rivers"  (eights  views  of  Kanazawa)  ;  "Act  9". 
a  snow  scene  from  the  "47  Ronins".  (4) 

97  DAIMIO'S  CORTEGE:  FUflKAWA. 
THE  LONG  BRIDGE  AT  YOSIIIDA.  • 

Two  good  prints  from  the  "First  Tokaido".  (2) 

98  WINDY  DAY:  Kasumigaseki. 
MOONLIGHT:  RYOKOKU  BRIDGE.  Fireworks. 

Rising  Moon,  "\^iews  of  A'edo  Bay."  (3) 

99  UTSU  PASS:  OKABE  MOUNTAIN.   "Tokaido  Series." 

.Steep  road  between  grev  and  blue  hills. 

(Illustrated.  See  last  page.) 

100    OJI  INARI  TEMPLE.    The  noted  "kite-shape"  composition. 

Picturesque  scene  from  the  temple  beyond  the  blue  plain  set 
on  the  dark  hillside. 


No.  100.  Hiroshige 


101  FISH  SERIES:  Four  prints  from  the  large  set. 

"I\c'(l  Tai".  xcrv  lint'  color;  (iurnurd.  two  flounder  and  llain- 
boo ;  and  two  others.  (4) 

102  ^'()SII1\VARA.  w  ilh  bridle  path,  and  \  icw  ..f  I'uji. 
Ilodogawa  ;  prett\  village,  bridge  and  trees. 
Maizaka  i'ay;  ^'(■ijiri  with  boats.  (4) 
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Hiroshige:  Continued 

lO.S    PRINTS  FROM  XARIOLS  IIALI'  I '.LOCK  SERIES. 

"Fierce  Lisfhtnins;^  and  wave^".  X'illay^e  at  du'^k;  Two 

snow-prints;  Restinj^  Jjirl ;  etc.  (8) 

104  PANELS  BY  H  I  R(  )SI  1  K  i  E.   Monkey  l)rid.^e.  W  aterfall,  bridge 

and  traveller;  New  Year's  Pine  and  Plum,  rrashinia  ridin<( 
on  the  turtle.  (4) 

105  SOGA  MONOGATARI:  Six  prints  from  the  .series. 

I-'ine  illustrations  from  "Reveng-e  of  jiiro  and  (ioro  no  Sog-a 
for  the  death  of  their  Father". 

Travelling  Girl  from  the  joint  series  of  Ilirosliige  and  Kuni- 
sada.  (7  pes.) 

HIROSHIGE 
VIEWS  FROM  VARIOUS  UPRIGHT  SERIES 


No.  107.    Hiroshige  108.  Hiroshige 

lOr,    WATERFALL:  Urami-no-Taki,  Nikko. 

A  smooth  torrent,  smaller  streams  to  left. 

107  TfiE  FOX  FIRES:  NEW  YEAR'S  EVE.  Eno. 

A  lighter  tone  than  many  of  the  printing-. 

108  THE  GREAT  EAGLE:  Fukagawa  : 

A  Midnight  blue  sky  of  stars,  and  the  great  bird  sweeping 
down  over  the  snowv  plain. 
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Hiroshige:  Continued 


No.  109.  Hiroshige 


No.  110.  Hiroshige 


109  PLUM  BLOSSOMS  FROM  AN  ORIEL  WINDOW. 

Masaki :  looking-  out  on  the  blue  river. 
RAFT  on  Ayase  River,  under  mimosa  tree.  (2) 

Masaki  illustrated. 

110  THE  MOON  PINE:  Branch  of  the  red  pine  twisted  into  a 

circle ' 

NUMADZU  SNOW:  Turf  hrid.ije  and  snow.  (2) 

Numadzu  illustrated. 

111  HORSES  FEEDING,  flowerv  ])lain. 

HILL  PATH,  wistaria  in  hloom  :  Tornado  Takukuchu  Ml.  ( 

112  WATERFALL:  Tajima  Province. 
BLUE  TORRENT  At  Gokei ;  (3) 

RACK  OF  SILKS,  at  Narumi :  Upright  53  Views. 

113  SARU\VAKA-CH():  MAIN  STREET.  ^'E^().  Moonlight. 

Brilliant  full  moon  rising  above  a  dark  haze  against  the 
serene  blue. 

Known  as  "Moonlight  and  Shadow,"  on  the  crowded  Theatre 
Street.      Reproduced  in  the    Happer  Catalogue. 


18 


Hiroshige:  Continued 

114  FUJIEDA:  rest  for  jjorters  and  Horses. 

With  the  beautiful  gradation  of  color  in  the  ground  of  the 
first  impressions. 
TWILIGHT  AT  GOVU.  First  issue  with  the  engravers'  names 
on  the  signboards.  No  margins.  (2) 

115  TWO  LA\M).SC  APES:  HELEN  HYDE  PRINT. 

"Moon  Pine"  by  Hiroshige:  Shinto  Temple;  Nursemaids 
and  chihiren  in  a  shower,  1900. 

Signed  proof  of  a  limited  edition  by  Helen  Hyde.  (3) 

lU)    THE  GREAT  SNOW  TRIPTYCH  P>Y  HIROSHIGE. 

One  of  the  three  famous  tript\  chs  by  him.  "Kiso  no  Yama- 
Kawa" ;  the  only  color  the  cold  blue  of  the  stream. 

Done  by  Hiroshige  in  1857:  the  print  has  been  handled  and 
the  snow  has  lost  its  first  purity ;  it  should  be  examinedi  with 
care. 

117    HIROSHIGE:  HIROSHIGE  II:  ETC.  Small  prints. 

SHODZU  CLIFF:  panel  print;  Half  block  of  the  green 
mountain  and  River,  Etchu,  by  H.  II;  Primitive  landscape, 
pine  and  river  by  Harunoliu  ;  Mountain  path,  two-color  by 
Hokusai,  etc.  (6) 

11«    HIROSHIGE  II.  About  1859. 

Takinogawa  Maples;  Mitsumata  Nakasu.  fine  bonfire,  the 
smoke  in  gauff  rage ;  Rough  sliore,  Futami-ga-L'ra ;  Tall  Paw- 
Ionia  Trees,  wide  blue  water  and  green  hills;  Rugged  cliff 
at  the  Water's  Edge,  Oshu  Province.  All  in  good  condition 
with  margins.  (5) 

11'^    HIROSHIGE  AND  TOY.OHARU:  Four  prints. 
A  Print  from  the  "Lord  Genji"  series; 
OJI  INARI  TEMPLE:  From  "Famous  Views  of  Yedo. 

With  tlie  red  stamp  of  Kikakudo.  No  Margins.  (See  illus- 
tration No.  100) 

King  Chuo's  Palace ;  Palace  of  the  Gods,  (browned)  (4) 

120  HIROSHIGE  AND  YEISEN. 

River  landscape  with  view  of  Fuji,  in  fine  color  by  Yeisen; 
"Cherry  Viewing  Picnic  at  Gotenyama"  (Toto  Meisho 
series)  ;  "Moonlight  Balcony"  from  "Yedo,  100  Views" ; 
"Mariko  Tea-House"  and  "Heaven  Dragon  River"  (both 
browmed)  ;  Title  page  to  the  "100  Views".  (6) 

121  HIROSHIGE  AND  OTHERS: 

"Harimaze"  by  Hiroshige  (Fans  with  Fish  and  Morning 
glory",  Swimming  fish.  Peony,  etc.  "Kyoto,  Evening"  by 
Hasui  1922-3  (rolling  up  the  dry  strips  of  gay  silks,  from 
the  lines)  ;  Hawk  and  Snowy  pine  by  Rinsen :  "Tiger  Lilies" 
(E.  Colonna  sale)  ;  and  an  amusing  print  in  fine  color  by 
Hidemaro  showing  a  crowd  astonished  by  an  ear  of  Maize 
which  has  become  a  gorgeous  cock  with  crimson  wattles.  (5) 
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122  lloKlir: 

Two  landscapes  showing  European  influence  now  much  in 
demand.  P>c>th  are  river  scenes  showing  bridges,  shipping 
\\  harve>.  etc.  "( )hashi  Bridge,  Senju",  etc.  (2) 

Rare  and  desirable. 

HOKUSAI:  Fl.  1780-1849 

123  A  I'RIXT  FROM  "oO  \  IE\V.s  OF  Fl'JI." 

Surugadai,  Yedo.  A  fine  print  in  color  and  condition  of  the 
leafy  green  hill,  an  Inn  at  right,  and  white  Fuji  over  the  dis- 
tant Yedo  bouses. 

124  HOKUSAI:  "Monkey  Bridge.  Moonlight."    Sq.  form. 

A  famous  Hokusai  called  the  "perfect  landscape  print".  The 
narrow  bridge  in  deep  red  between  wooded  cliffs  in  orange 
color,  the  modulation  of  blues  and  the  blue  green  sky,  the 
rising  full  moon  iust  under  the  bridge  throws  the  boats  into 
a  rare  use  of  shadows  by  this  artist. 


N'o.  124.  Hokusai 
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Hokusai :  Continued 

125    KARl-:  1-LI.I.  l.KN'CiTll  FIGUK  K  ( i  R(  )L  I 

Kneeling  Fierce  warrior,  with  mixing  bowl. 
Courtesan  and  maid  in  the  group. 

]>(>    l!l>:i  at  ECHIZEN:   "Brid.<?o  Scries." 

Clam  Digging,  Toda-no-Ura  (worn),  i"M)  X  iew.s"). 
"V'isit  in  Late  Spring  Snow" — two  ladies  a|)]>roach  a  liouse, 
wliose  oriel  window  shows  the  family  at  tea.  (3  ])cs.) 

127    IIOKL'SAI:   I'RIX'l'  FROM  Tl  1  E  'AlEWS  (  )F  FL'JI." 

The  Torii  at  Toda-no-L  ra,  in  three  colors,  hluc.  green  and 
])ale  yellow. 

12S    IIOKI'SAI:  Oblong  diptych. 

Peasants  in  the  country.  Interesting  as  show  ing  delinieation 
of  the  old  and  the  voung.  men  and  women. 

129  HOKUSAI:  I'rint  from  "M)  \'iew>  of  Iniji." 

Workmen  repair  the  roof  of  the  .Mitsni  shop,  watciiing  kites 
overhead  (repair  in  sky);  printed  in  blue  and  aubergine; 
"Bringing  home  the  Iris"  women  with  baskets  led  by  a  boy 
on  a  water-buffalo  across  a  p'ank  bridge.  Rare  Surimono.  (2) 

130  HOKUSAI:  Set  of  quarter-block.s. 

Complete  set  of  the  "Small  Tokaido"  by  Hokusai. 
56  views  mounted  on  19  sheets. 

Valuable  as  showing  all  phases  of  Japanese  open-air  life  of  the 
early  19th  Century.     Good  color  and  condition. 

ACTOR  SCHOOL  PRINTS 

131  NAGAHIDE,  TOVOHIRO:  ETC. 

Youth  in  a  Lantern  Dance  Movement ; 
Soldier  with  long  spear;  etc.  (5) 

132  SHUNKO:  Two  Hosoye  or  narrow  panels. 

Man  in  ,grey  and  white  (unusual)  ; 
Lady  in  a  dancing  movement.  (2) 

1 33  S H  UN  K O  .\ X D  SH UNSHO. 

Man  in  white  and  lavender  short  robe;  good  color; 
Lady  coming  from  the  Bath.  (2) 

134  SHUNKO  AND  SH  UNSHO. 

Actor,  effect  of  coral  color  standing  on  a  folded  green  screen; 
Good  color. 

Actor  in  a  pin-stripe  robe.  (2) 
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Actor  School :  Continued 

1.^5    SHUNYEI:  A  fine  example. 

The  Actor  in  velvety  black  over  rose,  b}'  a  stream  under  a 
cherry  tree. 

136  SHUNYEI:  Two  Hosoye. 

Singing  Girl  with  samiseii ; 

Actor  as  Ronin  in  black  over  cream.  (2) 

137  SHUNSHO  AND  KIYOKUNI. 

Two  prints,  hosoye  form,  from  the  Actor  series : 

Actor,  as  a  Wrestler,  effect  of  rose-color ; 

Actor  in  a  snow-storm  at  night  with  umbrella  and  lantern. 

(2) 

SURIMONO 

THE  NEW  YEAR'S  CARDS  OF  THE  JAPANESE 

They  were  printed  with  special  care  in  the  most 
delicate  color  with  accents  in  gold, 
silver  and  bronze. 

138  HOKKEI:  GAKUTEI :  ETC. 

The  Dragon  Conjurer;  Warrior  leading  his  horse;  Soldier 
with  white  fox  (gauffrage)  ;  etc.  (5) 

139  HOKUSAI:  HOKUSHU:  ETC. 

Lady  in  Dancing  Pose  with  small  Drum;  Chest  with  Armor; 
Stooping  lady  in  red  with  long  hair,  etc.  (6) 

140  K  EISA  I  YEISEN;  HOKKEI:  ETC. 

Lady  in  blue  drawing  Fuji;  Soldier  in  .-plendid  robes;  Snake, 
Lady  by  the  Shoji,  etc.  (6) 

141  GAKUTEI:  KUNIYOSHI:  ETC. 

Sunrise,  girl  at  the  well ;  Seated  Lady ;  Lady  in  red  floating 
down  stream  on  Lotus  leaves;  Pheasants;  Warriors  (half 
length)  ;  etc.  (6) 


BLUE  AND  BLACK  PRINTS 

\42    ^'EISEN:  Geisha  leaving  an  Inn. 
Half  block  in  tones  of  blue. 

KUXISAD.V:  The  Pawlonia  Crest:  Superb  black  robe; 
Two  actors:  in  blue  and  black.  (3  pes.) 

143    ECTROPEAN  INFLUENCE: 

Four  prints  by  Yoshitaro.  Yoshichika,  etc. 
"Lady  on  Horsel)ack" ;  "The  Kitchen"  with  3  cooks; 
"Take  it  Back"  (she  hands  tlie  sailor  back  liis  gold)  ; 
"Japan  Triumphant"  (having  knocked  the  foreigner  down). 

I  licsc  |)rints  are  >icai"cc.  All  in  good  condition  and  color.  Date 
about  1865. 
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Figure  Prints:  Continued 

144  A  GROUP  OF  PRINTS  OF  SQUARE  FORM. 

Ferry  by  Masanobu ;  Maids.  New  Year,  by  Buncho;  Crossed 
swords"  by  Shuntei ;  Three  ladies  walking  by  Yei/.an  ;  Young 
Courtesan  arranging  her  hair;  etc.  (8  pes.) 

145  GROUP  OF  PANELS  AND  SMALLER  SQUARE  PRINTS. 

By  Toyohiro,  Toyokuni,  Shunsho,  etc.  (9  pes.) 

146  HARUNOlU':  GAKUTEI:  ETC. 

Two  Harunobu  prints  square  form,  Tonoharu  reciting  a  love 
poem ;  Courtesan  with  a  Rabbit ;  surimono  by  Gakutei  (cor- 
ner stained)  ;  Two-color  print  of  a  Lady  of  the  Nobility.  (4) 

147  HIDEMARO  AND  KIYOMINE. 

Lady  and  ^laid,  seen  at  half  length,  by  Hidemaro,  one  of 
the  more  important  pupils  of  Utamaro,  nice  print. 
Two  seated  women,  from  a  series  by  Kiyomine  ia  good 
condition  and  color.  (3) 

148  KIYOIMINE:  KIKUMARO  AND  KIESSETSU: 

Geisha  in  a  gay  robe  (Kiyomine);  Mother  and  Child;  Poem 
on  the  Cherry  tree.  (3) 

149  KIYOMINE:  THREE  FIGURES.OF  WOMEN. 

Geisha  adjusting  a  hairpin;  bouncing  a  ball;  and  seated  at 
attention  with  chin  on  her  hands.  All  three  good  color  and 
condition.  (3) 

KIYONAGA:  1760-1815 

150  SAKE  BY  THE  SEA:  Square  form. 

A  Youth  loafs  and  smokes,  two  girls  in  attendance.  Fine 
color. 

151  NAMEDAY  OF  THE  CHILD:  Cump: 

Lady  of  the  Court,  admiring  Fuji,  ])reaking  through  the 
mist,  a  companion  standing  near  and  a  maid  handing  her 
tobacco-box.  Printed  entirely  in  brown.  (2) 

KUNINAO:  Fl:  about  1825 

152  FOUR  LANDSCAPES  WITH  FIGURES. 

Women  Travellers  near  Fuji;  and  3  prints  from  his  set  of 
"The  Ronins'  Revenge."  Obi.  form.  (4) 

KUNISADA:  1785-1864 

153  THE  OATH:  THE  CAPTURE  OF  MORONAO. 

From  the  "Ronin's  Revenge";  Ebisu.  Daikoku  and  Fuku- 
rokujin  reading  a  scroll.  (3) 

154  MAID  IN  SHORT  BLACK  DRESS. 

Lady  by  a  screen  (noble  lines)  ;  Warrior  il-  Horse;  etc.  (6) 
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155  MOTHER  AND  SOX  GATHERING  YOUNG  GREENS. 

Geisha  in  gorgeous  attire.  Seated  Samurai,  etc.  (6) 

156  RAIN  PRINT:  Lady  in  rain  in  the  Iris  Garden. 

(iroup  Cherry  X  iewing;  l)lue  and  Flame  Guardian  of  the 
Temple,  etc.  (6) 

157  KL'XISADA:  Five  prints. 

Nobleman  on  a  balcony  overlooking  a  snowy  garden  ;  Human 
Ferry;  two  small  prints  of  travelling  girls;  Triptych;  Tieing 
up  at  the  pier  under  a  willow.  (5) 

158  KUNIYASU  AND  KUNITERU.  Snow  prints. 

Diptych:  Girls  in  blue  with  Gifts  for  New  ^'ear;  Girl  with 
umbrella  by  a  river;  girl  passing  an  inn — all  with  snowy 
landscapes.  (4) 

KUNIYOSHI:  Fl :  1797-1861 

159  THE  SISTERS:  Gio  and  Gino. 

Who  preferred  exile  to  separation,  when  the  Emperor  tired 
of  them. 

In  the  fine  Kuniyoshi  blue,  for  which  this  artist  is  famous. 
(Illustrated.  See  p.  25.) 

160  THE  R1\1<:R  P,0.\T,  Twilight.  HilP  in  dee])  l)lue  and  black. 

Fine  landscape  (oblong),  a  large  boat  with  grey  and  black 
sail  moving  to  the  left. 

161  THREE  PRINTS  FROM  THE  "POET"  SERIES. 

Pouring  Rain;  Admiring  Waterfall;  Tra\elling  bv  Aloon- 
light.  (3) 

All  very  fine. 

162  GIRL  AT  THE  GATE:  Gathering  Flowers,  etc.  (S) 

163  THE  KITTEN  AND  THE  ANXIOUS  MOTHER  CAT, 

The  Wrestler ;  Man  in  Grey  with  Sake ;  etc.  (6) 

164  COURT  LADIES  PL. VYING  CHESS:  Girl  mending  net. 

Youth  in  blue;  warriors,  etc.  (6) 

165  KUNIYOSHI:  KUNISADA: 

Print  from  Kuniyoshi's  "Heroes",  "killing  the  Lion";  Family 
group;  Two  triptychs  by  Kunisada,  "Jealousy"  and  ''Bathing 
in  the  River";  Large  heads  (2)  by  Kunisada  (6) 

166  O.  MASANOBU  SERIES:  Early  Rei)nnts.  (10) 

Primitives  in  color.  Masanobu's  date  was  very  early  ISth 
Century,  influenced  by  Moronobu.  and  mainly  designing 
prints  f)f  social  life,  especially  the  occupations  and  pleasures 
of  men  and  women.  This  series  shows  various  groups  of 
two  or  more.  .Ml  were  made  long  ago,  are  on  soft  old  paper, 
and  valuable  for  study  and  the  early  coloring.  (\0) 
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167    I'ERRVS  ARRIX  AI.  IN  JAPAN. 

Contemporary  Dipt3'ch  in  fine  color  with  full  margins,  ani- 
mated scene  showing  the  Salute. 


168  PRIMITIVES  IN  BLACK  AND  WHITE. 

Sukenobu :  "Occupations  of  Women",  sing^le  and  double-page 
plates  of  graceful  girls  in  groups;  Kiyomasa,  Shigenaga, 
Shunsho,  etc..  similar,  all  nicely  matted  (15  pes.) 

169  SHIGEMASA:  SHUNSEN. 

Three  Courtesans  on  a  Balcony.  Square  form  (Shigemasa)  ; 
W'atching  the  Cuckoo,  similar  by  Shunsho  &  Shigemasa; 
Two  Girls  and  Servant  in  heavy  snow.  Square  form  bv 
Shunsen.  (3) 

170  SHIGENOBU:  SHUNSEN  AND  SHUNTEI : 

Summer  Cooling,  Girl  in  pale  rose  color ; 

Figure  in  the  Noh-Dance  (Shigenobu)  fine  color; 

Warriors  (3)  by  Shuntei.  (5) 

171  SHUNSEN  AND  SHUNSHO:  Landscapes  with  figures: 

Girls  fishing,  by  both  these  artists ; 

The  Ferry;  Under  the  Pine;  Two  landscapes,  medallions  in 
color  on  a  black  ground  by  Shunzan.  (6) 

172  SHUNSHO  AND  SHIGEMASA. 

A  print  from  the  "Beauties  of  the  Green  Houses"  showing 
three  girls  reading  and  writing. 

173  KEY  BLOCK  PRINT  BY  SHUNZAN,  ETC. 

Fine  original  example,  broadsheet,  from  the  E.  Colonna  Sale 
showing  a  group  in  a  ferry  boat  near  a  landing  and  rough 
stone  wall ; 

(Note  the  register  marks  of  the  engraver)  ; 

The  Birth  of  .Shaka,  original  unsigned  panel  in  beni  and 

lacquer  (Weldon  sale,  1926)  ; 

2  large  Surimono  bv  Ashikuni  from  the  La  Farge  sale; 
"Girls  at  the  barred  window,  Yoshiwara.  men  passing  out- 
side", earlv  reprint  bv  O.  ^Tasanobu.  (S) 

174  TOYOHARU;  and  TOYOLIIRO: 

Bcnkei  meeting  the  boy  ^'oshitsune  on  the  bridge; 

Theatre  Street  (both  Iiv  Toyoharu)  ; 

Battle  ground  Fuji  towering  above  (Toyohiro).  (3) 

175  DIP'IA'CH  BY  TOYOIHRO: 

Inn  at  the  right  ;  in  the  foreground  gronjis  f)f  men  and 
women  in  rich  robes; 

"Shopping  .Street".  L;idies  and  a  maid  with  the  baby  stop 
near  a  huge  postei-  of  Ebisn.  (3) 
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TOYOKUNI:  1769-1825 


176  A  LADY  WITH  A  SAMISEX. 

EflFect  of  rose-color  and  lavender. 

177  COURT  LADY  AXD  A  PUPPY. 

In  rich  rose-color,  green  and  black. 

17S    'I  KIPTYCH  B^'  TOYOKUXI: 

AN  AUTUMN  LEAF  FASHION  PARADE.  Autumn 
maples,  their  houghs  hung  with  rose-colored  lanterns  to 
shr)\v  off  the  Courtesans  in  their  fashionable  Fall  Gowns. 

179    DAXCIXG  GIRL  with  a  sheaf  of  bells. 

Scene  from  a  play  (fine  color,  left  side  side  worn)  ; 
Youth  and  servant  meeting  two  girls  (worn).  (3) 

ISO    .SAMURAI  IX  BLACK: 

Closing  the  Screen  ;  Stooping-  Lady,  night  and  u  liite  cherry 
blossoms.  (3) 

181  TOYOKUXI  II. 

Samurai  in  blue;  Dancing  movement  with  fan;  Seated 
Youth  ;  Girl  by  River  with  tub  of  linen,  etc.  (5>) 

182  TOYOKUNI  II.  1786-1865. 

Groups  and  single  figures,  some  bv  night,  fll) 

183  TOYOKUXI  AXD  KUXLSADA: 

"Awabi  Shell  Divers",  in  the  background  the  "Husband  and 
Wife"  Rocks;  good  triptych  in  blue  and  color  by  Kunisada ; 
and  a  "Pentaptych"  (5-sheet  print)  by  Toyokuni.  five  .Samu- 
rai with  "rainbow  stripe"  background — very  effective.  (8 
sheets  in  all) 

184  UKIYOYE  SCH()OL  DRAWING. 

The  Letter:  A  courtesan  in  grey  thin  gauze  over  blue, 
stanrlings.  holding  and  looking  at  a  letter  just  received.  On 
paper,  '^is^ned. 

UTAMARO:  Fl:  1753-1806 

185  A  FAMOUS  TRIPTYCH  BY  UTAMARO: 

"Freeing  the  Storks".  The  Young  Lord  Yoritomo  and  Eleven 
Beauties  on  the  shore,  having  just  released  the  cloud  of 
storks  overhead  each  with  poem  slip. 

The  coloring  of  the  print  is  striking,  in  toft  blues  and  greys, 

offset  by  the  richest  velvety  black. 

186  CHOC)SIX(;  A  KAKE.MOXO. 

Grouj)  of  three  girls,  jiastel  colors. 
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Utamaro:  Continued 

187  J-  IJ  )\\1-.R  AKI>;.\.\"(.l-:MliXT: 

Halcony  with  scaled  Courtesan  by  a  bronze  jar  (worn)  ; 
"New  Year's  ISakini^"',  Small  print  in  pale  blue  with  many 
figures ; 

"Chrysanthemum  Show"  with  1  sjirls.  2-variation  in  color- 
ing (reprint).  (4) 

188  THE  IRIS  FAN. 

A  seated  girl,  in  faded  rose-color,  checked  in  gauffrage. 

189  PRINT  FROM  THE  SILK  WORM  SERIES: 

A  beautiful  original  impression  of  No.  10  of  the  series,  show- 
ing four  girls  at  work,  two  stretching  the  silken  floss  on 
wooden  posts,  two  hanging  bundles  of  silk  on  the  line. 

VK)  REPOSE: 

Seated  Courtesan  with  sake  cup,  near  table  hcjlding  a  green 
jar  of  bamboo,  a  geisha  in  rose-color  and  violet  stands  with 
a  samisen.  Lower  corner  restored. 

191  L:TAMAR():  KIKUMARO  and  TOYOKl'XI. 

Dreaming  Beauty  (Utamaro)  ;  Large  head  (Kikoniaro) — 
both  browned;  Fine  broadsheet  by  Toyokuni,  "Actor  as  a 
Samurai",  splendid  color.  (3) 

192  UTAMARO  AND  YEISEN. 

Lovers  (Utamaro)  large  heads,  browned; 
Modern  Beauty  (head),  blue  robe  bv  ^'eisen  ; 
(leisha  on  her  wav  l)v  N'eisen.  (3) 

193  UTAM.\RO  AND  YEISEN.  Two  triptychs. 

Portraying  the  aristocratic  life  of  old  Japan. 

That  by  Utamaro,  a  group  of  Ladies  in  Ixmts  on  the  Sumida 

River  at  the  Ryogaku  Bridge  Festival ; 

Yeisen's  print  shows  crowded  rose-colored  bridge  with  a  pro- 
cession of  a  Lady  of  the  nobility  and  groups  of  girls. 

YEIZAN:  Fl: 

194  THE  ARMOR  I',I<:ARERS:  Square  form. 

Two  girls  in  silk>  of  delicate  color. 
CIIERRiliS  .\K'F         P.LOOM:  Two  girls  admire.  (1) 

195  THE  YOSHIW  \R A  1!.\RS:  Diptych. 

Overlooking  the  Sumida  l\i\er:  Two  Courtesans  in  robes  of 
beautiful  color  offset  with  black  at  the  bars. 

I'T)    I'.LOSSOM  I" \k A  1)I>::  Triptych: 

A  fine  example  of  Yeizan's  beautiful  color.  Three  courtesans, 
vichlv  dressed  walk  slowlv  pnst  the  I'.amboo'  fence  under  the 
blooming  trees. 

l')7    MOTlll'.R  l!Ain-  XLRSE:  Girl  and  puppies.  (2) 

]"8    Till-:  l'R(  ).M  ICXWDh". :  Courtesan  in  ( iaia  Robes. 

Lady  on  a  balconv  overlooking  the  ri\'er,  ( 1) 
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\Q9    YKIZAX:  Two  jjrints  of  beauties. 

The  famous  "Ono-no-Komachi".  with  a  letter,  in  a  trailin<^ 

rose  robe,  tied  witb  nietlallioiied  jjreen  lirocade; 

Geisha  seated  readin_ij;  she  wears  lavender  tied  with  l)lack. 

(2) 

200  YEIZAX:  Three  prints  of  l)eauties. 

TravellinjT  i^irl  in  a])ple-,<.;reen.  tied  with  black; 
Courtesan  on  parade  with  ^ir]  attendant ; 

Standing-  figure  of  a  ladv  in  lilaek.  portraying-  the  famous 
poetess  "Sei  .'^honagon".  (  .•>) 

KAISEI  YEISEN:  Fl:  1810-1858 

201  WINDY  XIGHT  IX  .SI'RIXr, :  ^foonlight; 
COURTESAN  IN  TRAII.IXC  ROP.ES  AT  THE  .STAIRS. 

(2) 

202  ACT  ELE\"EX:  Revenge  of  the  Renins. 

COURTESAN  WITH  TWO  LITTLE  ATTENDANTS  ON 
PARADE.  (2) 

YEISHI:  Fl:  1770-1800 

203  TALL  BEALTY  WITH  HER  S.\L\LL  .MAIDS. 

(Stain  in  backgrouncH  :  "Walking  on  the  shore"  (has  l)een 
a  fine  print).  (2) 

204  SHOPPING:  Maid  pas>ing  two  ladies. 

TWO  GIRLS  IX  THE  GREEN  GARDEN.  (2) 

205  YOSH  [TARO  :  YOSH 1 KADZU  ;  ETC. 

"Eels  at  Lunch",  "Defeated  Warriors",  "Strong  Man";  Xight 
Scene,  warrior  with  1*(jw  and  Arrov.'s.  (4) 


Xo.  99.    Okahc  by  Hiroshif^e 
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^    To  J.  C.  MORGEWTHAU  &  CO.,  Inc.  43 1st  SALE 

W        1  WEST  47tli  STREET,  NEW  YORK 

Please  purchase  for  me  at  your  Auction  Sale  to  be  held  on 

Friday  Evening.  May  9th.  1941,  at  8  P.  M. 

ithe  lots  below,  the  price  annexed  being  my  limit  on  each  lot.  1  have  read  the 
terms  of  jour  sale  and  agree  to  same. 

Name   

Shipping  Directions   


LOT 

FIRST  WORD 

B|t> 

LOT     1               FIRST  WORD 

BID 

i 

1 
1 

1 

1 

1 

II 

II  ■ 

MAKE  YOUR  BIDS  ON  THIS  SHEET  FOR  ONE  SALE  ONLY 

I'erms  Cash 
Telbphonk:   BRyant  9 — 6966 


FIRST  irORD  1 

BID             1        LOT     ;               FIRST  WORD 

BID 

1       !l  ! 
1       II  1 

1 

i 

• 

1 
1 

1 

! 





1 
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 [ 

1 

I 

1 

T 



II 

H 

il 

1 

1 

1 

1 

1 



1 
1 

1 

1  1 

1 

II 

•  II 

1  1 

1  ; 

ir"  ^ 

1  n 
1 

r 

References    or   cash    deposit    rcqnin-d    with    orders    from  strangers 


WAY  6 

AUCTIONEERS 

and 

COMMISSION  AGENTS 


J.  C.  MORGENTHAU  &  CO.,  Inc. 


STAMPS  .  .  COINS  .  .  BOOKS  .  .  PAINTINGS  .  .  PRINTS  .  . 
ETCHINGS  .  .  ART  OBJECTS  .  .  GUNS  .  .  JAPANESE  AND 
CHINESE  PRINTS  .  .  BOOK  PLATES  .  .  AUTOGRAPHS  .  . 


J.  C.  Morgenlhau  &  Co.,  Inc.,  buys  or  sells,  by  auclioii 
or  eoiumissioii,  pbihitclic,  art  or  literary  property  for 
collectors.  Its  connections  and  clientele  are  interna- 
tional, assuring  consignors  of  ready  markets  or  wide 
selections.  If  you  have  a  collection  to  dispose  of,  or 
one  to  which  you  want  to  add,  call  on  Morgenthau 
for  advice.  Yon  will  receive  a  fair  estimate  and  sug- 
gestions based  on  many  years'  experience  in  handling 
collectors'  property. 


J.  C.  MORGENTHAU  &  Co.,  Inc. 

(A  Subsidiary  of  The  Scott  Stamp  &  Coin  Co.) 
1  West  47th  Street  Cird  Floor)  New  York,  N.  Y. 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.Watson  Library 


